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Designing Britain 1945 – 1975: The Visual Experience of Post-war Society

The outcome of this project will be eight web-based e-learning and teaching resource modules that will each contain about 100 images. Lecturers from a range of art and design disciplines have been selected to author the modules utilising visual resources from the design archives held at the University of Brighton in the Design History Research Centre and complementary collections elsewhere. In this way, the selection of materials to be digitised is determined by specific teaching and learning objectives in Art, Design and Communication in the HE community. Module authors are involved in the production process to ensure that the presentation of modules will be innovative, enhancing course curriculum and learning experiences by taking advantage of new  technologies in electronic publishing. 

	Design an Exhibition Stand: Project an Image

Dr Elizabeth Darling, University of Brighton

Britain Can Make It Exhibition 1946. “Things for Children” Section designed by James Gardner OBE, RDI, and Basil Spence FRIBA. Murals by Barbara Jones, figures by Hugh Skillen. DCA1885
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	This module will serve as a precedent study for students investigating exhibition design. It uses the example of stands designed for the Britain Can Make It exhibition, London, 1946, and the British Pavilion at Expo '67, held in Montreal, Canada, to enable students to see how designers in the past have dealt with the problems of designing exhibition displays and stands; how design has been used to impart ideas about 'Britishness’

 in an era of reconstruction and reinvention, and to offer a brief outline of post-war British design.

	This module will introduce and contextualise a group of works which were made during the years 1967-1987, a time which is likely to be seen as the most significant period of fevered international activity in the field of jewellery in the 20th Century. The 'New Jewellery' was an international explosion of expression and exploration in and around the field, which had its main intellectual roots in the cultural axis of London-Amsterdam-Munich. The module will consider the circumstances, artists, galleries, exhibitions, and the promotion and reception of this body of exciting and little explored work.
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	The New Jewellery: breaking the barriers (1967-1987)

James Evans, University of Brighton

Brooch in model’s hands. Shown in the display of jewellery at the Britain Can make It exhibition in 1946. DCA1897

	From Solving Problems to Selling the Product: The Changing Role of Designers in Post-war Britain

Andrew Jackson, Kent Institute of Art and Design

Armless easy chair with button back. Shown grouped to provide continuous seating, 1958. DCA2922.
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	This module introduces aspects of communication theory, familiarises students with key texts produced by British cultural critics and commentators of the period, and offers a range of project-based tasks encouraging students to incorporate critical reflection into studio based practice. The module will illustrate, through the use of archival material, the changing role of product designers. It will also demonstrate how the analysis of a range of individual artefacts can be used to generate wider understanding of historical and cultural contexts, and how complex and changing social and cultural patterns impinge upon design and manufacturing practice.

	This module calls for students to respond to the photographic archives of the Design Council Archive through the production of their own work. The students are asked to access the archive and produce a significant body of work either re-evaluating the existing material or by creating original photography. The results of the project will be displayed on the project website, resulting in an alternative archive that will grow year by year.
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	The Student Response Bank (Archive of Archives)

Gordon MacDonald and Clare Strand, Southampton Institute

Chair design using metal rod. Ernest Race, 1953. DCA 2448

	Oral testimony and the Interpretation of the Crafts

Matthew Partington and Professor Suzette Worden University of the West of England

Ceramic tableware. Plates, bowl, tea cup and saucer by W R Midwinter Ltd, 1954. DCA2700
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	This module explores ways in which oral testimony from the National Electronic and Video Archive of the Crafts (NEVAC) can be related to historical evidence found in text and image based sources at the Design Council Archive (DCA). Students will be asked to compare the relative value of these different media representations. The module will incorporate images and text from the DCA as well as selections from video footage and transcripts held by NEVAC.

	This module is designed to encourage researchers who come from textile/fashion backgrounds and who wish to collate material which develops knowledge of patterns of design, manufacture, production, display and consumerism in the period after WW2. Using material from the Design Collection at the Arts Institute at Bournemouth it will provide the researcher with a content matrix which will inter-relate and support the researcher's own personal objectives, as well as those of any given assignment, project or brief. 
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	Fabrics Forming Society: Representation and interpretation of the topography of taste in furnishing and fashion textile design of the post-war era

Susie Hotchkies, Arts Institute at Bournemouth

Wallpaper design by Wallpaper Manufacturers, 1955.

DCA2845

	Art for Social Spaces - Public Sculpture and Urban Regeneration in Post-War Britain

Dr Gillian Whiteley, University of Leeds

Exterior view of a detached house: part of the Council of Industrial Design exhibit at the Daily Mail Ideal Home Show, 1950. DCA 2353
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	This module is concerned with the definitions and socio-economic/cultural context for public art in the early post-war period, and key historical and contemporary issues relating to public art, its theoretical aspects and ongoing debate. The module incorporates four themes: the form and language of sculpture and its relationship to design and architecture in the period 1945-75; the patronage of public sculpture; the impact of new sites and settings for sculpture </span>i.e. schools, parks, housing estates, open air sites, and new towns; and the wider democratisation of arts and their accessibility throughout the period.</span>

	These resources explore the similarities and differences between 'modern' design in the 1950s and 60s and post-modern and contemporary design now. How do designers think about what they create? What role do they think design plays in society, if any? How have contexts and processes changed? 
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	Designing Then and Now

Jos Boys, University of North London

Carpet by S. J. Stockwell & Co.,1957. DCA2033




The project will be completed by the end of August 2002 with a concluding conference on 3rd and 4th September at the University of Brighton.
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